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Mission Statement:

The Association of Moving Image Archivists (AMIA) is a non-profit professional

organization that works to advance the practice of moving image archiving. The AMIA

Student Chapter at UCLA was founded in 2000 and provides a social and intellectual

forum for students interested in saving priceless cinematic history. To promote the

safeguarding of such a precious resource, AMIA Student Chapter members engage in a
multitude of activities including facilitating student workshops, attending conferences, organizing
tours and job talks, and curating screenings of significant films. The chapter exists to provide a
forum for the discussion and education of its members in the media archival profession, to
promote interaction with professional moving image archivists, and to encourage participation in
such activities.

Outgoing 2024-2025 Board:

Co-Chair: Blaise Carter

Co-Chair: Faith Lam

Vice Co-Chair: Wilde Davis

Vice Co-Chair: Marley Saldivar-Lozano
Secretary: Samantha Stefanoff
Web/Social Media/Outreach: Molly Regan

Current 2025-2026 Board:

Co-Chair: Wilde Davis

Co-Chair: Marley Saldivar-Lozano

Vice Co-Chair: Lily Grossbard

Vice Co-Chair: Araceli Veloz

Treasurer: Lou Havstad

Social Media Coordinator: Soha Sadeghinejad
Tour Coordinator: Paige Lambert
Programmer: Noah Brockman
Workshop Coordinator: Clare Britton
Web/Outreach Coordinator: Molly Regan

Online Presence:
Website: https://uclaamia.wordpress.com/
Instagram: https://www.instagram.com/amiaatucla



https://uclaamia.wordpress.com/
https://www.instagram.com/amiaatucla

Projects and Events in 2024-2025:

Bring Your Own Projector Hangout

In March 2025, Chapter members organized a film projector social event in the Information
Science (IS) Library to provide students with a study break during finals, and facilitate
engagement with the collection of projectors in the IS Media Lab. Students were encouraged to
bring portable projectors from home and collaborate with one another to successfully operate
projectors.

Back from the Ink: Restored Animated Shorts

In April 2025, the UCLA AMIA Student Chapter, UCLA Film and Television Archive (FTVA),
UCLA Animation Workshop and ASIFA-Hollywood partnered to host a screening at the Billy
Wilder Theater: ‘Back from the Ink: Restored Animated Shorts.’ Prior to the screening, Chapter
members attended a pizza social event and a private Q&A with Jillian Borders, FTVA Head of
Preservation, and Miki Shannon, FTVA Film Preservationist. Borders and Shannon discussed
methods utilized by the Archive to preserve animated shorts and answered questions from
students about restoration.

Archive Treasures: UCLA AMIA Student Chapter Takeover
On April 27th and 28th, in collaboration with the UCLA FTVA, the UCLA AMIA Student Chapter

curated and hosted double-feature screenings at the Billy Wilder Theater. The 2024-2025 AMIA
Chapter board collaborated to select 4 feature films from the FTVA holdings and composed
programming notes for the FTVA website. The first night (April 27th) focused on Union Activism
and featured Native Land (1942) and The Killing Floor (1984). Marley Saldivar-Lozano, 2024-25
Co-Vice Chair, made introductory remarks; discussing why the chapter selected each film. The
second night (April 28th) focused on Self-Narration in New York City and featured Just Another
Girl on the I.R.T. (1992) and Parting Glances (1986). Blaise Carter, 2024-25 Co-Chair, made
introductory remarks; discussing why the chapter selected each film.

lebrating Palestinian Audiovisual Herit
In May 2025, we were able to implement and exhibit an event that had been in development for
over a year: A Celebration of Palestinian Audiovisual Heritage. Our organization had initiated
the event to advocate for the value of cultural heritage, to resist oppression and silencing, and to
show the power of recording human identity. We collaborated with UCLA ARSC to open up the
installation to include more archival audio material. By collaborating with UCLA ARSC, we were
able to effectively divide up responsibilities into committees, including: Experience (responsible
for figuring out stations, flow, technology and schedules); Programming (securing the media for
the installation); And marketing (promotion, making copy/labels, writing notes to give to people).
We took advantage of the installation format and brought in a variety of playback equipment.
Notably, we used a CRT TV to play a loaned VHS copy of Wedding in Galilee, allowing visitors
to see the media the way it was intended to be viewed. We incorporated audio formats including
archival audio cassettes and digital archives (Palestinian Sound Archives/Majazz Project). Our
event ended with a screening of Heiny Srour’s film Leila and the Wolves, which we screened in
our IS Media Lab. We transformed the lab into a microcinema - a transformation we have
continued with future events. Throughout the day, we offered informational and mutual aid



resources. These included a table with QR codes to support artists in the featured media, and
organizations linked to Palestinian liberation. There was also a table with educational reading
material.

Tours

Between April and June 2025, we organized tours to moving image archives throughout Los
Angeles to introduce members to a variety of institutions, and give them the opportunity to meet
professionals in the field. These include: the Warner Bros Archive, NBCUniversal Film Archive,
Disney Film Archive and Duplitech.

Internshi lunteerin

Members from the UCLA AMIA Student Chapter have gained practical experience in moving
image archiving by interning at institutions such as: the UCLA Film and Television Archive,
California Revealed, American Film Institute (AFI), NBCUniversal, the USC Hugh M. Hefner
Moving Image Archive, the Social and Public Art Resource Center (SPARC), Teach, Archive,
Preserve, Exhibit (TAPE), and Vidiots Foundation.

Projects and Plans for 2025-2026:

Newsletter

We launched a newsletter right before the Fall 2025 quarter to keep members updated about
future events and opportunities. It helps make information more accessible by providing a
dedicated place for regular updates about UCLA AMIA. It also provides an easy way for us to
promote events for associated organizations like T.A.P.E. and the UCLA Film & Television
Archive. The newsletter has led to a rise in website engagement, as it is an extension of our
wordpress site. We have also noticed an increase in attendance at our events thanks to the
newsletter promotion.

Reel Scary Wednesday Workshop

Following the success of the 2024 Reel Scary Wednesday Workshops, in October 2025 the
UCLA AMIA and the Association of Recorded Sound Collections (ARSC) Student Chapters
co-hosted the workshop series in the UCLA IS Library/Media Preservation Lab. Every
Wednesday focused on a specific audiovisual format (i.e. film, video, audio) and introduced
students to preservation practices. Workshops functioned as an opportunity for students to
become acquainted with the IS Media lab, bond with other IS students, and learn about
opportunities with AMIA. Film week taught students how to identify/inspect film, wind film using a
rewind bench, and digitize film using a Kinetta film scanner. Video week taught students how to
identify/inspect video formats, splice videotape, as well as featured a demonstration of the tape
path of U-matic and MiniDV decks, and how to digitize a Betamax tape using our video
digitization station. Audio week, led by ARSC, taught students how to identify/inspect audio
formats, clean acetate discs, and digitize audio using the audio digitization station.

To celebrate the conclusion of the workshop series, we converted the IS Media Preservation
Lab into a microcinema and hosted a screening. UCLA AMIA Student Chapter members voted



for a Halloween-themed film, based on a small selection curated by the UCLA AMIA Student
Chapter Board.

Ross Lipman and The Archival Impermanence Project

In October 2025, the UCLA FTVA partnered with the UCLA AMIA Student Chapter on the
opening night of the screening series: ‘Ross Lipman and The Archival Impermanence Project.’
Prior to the screening of Notfilm (2015), Chapter members attended a private Q&A with Ross
Lipman. He discussed his philosophy of film restoration and how he has adapted his approach
to different projects throughout his career.. Following this, the Chapter purchased pizza for
students to enjoy.

Archive Treasures: UCLA AMIA Student Chapter Takeover
Following the success of the Chapter Takeover earlier this year, the FTVA has invited us back to

curate a screening series in Spring 2026.

UCLA Festival of Preservation

The UCLA FTVA will be hosting the Festival of Preservation early next year, a biennial event
that highlights preservation and restoration projects completed by the FTVA. We have begun
discussions with the Archive on a potential collaboration during the Festival, similar to previous
partnerships.

Tours

We plan to continue connecting with working professionals and introducing students to moving
image archives by scheduling tours with local institutions such as: the UCLA Audiovisual
Preservation Lab, the UCLA Film and Television Archive, the Margaret Herrick Library, the Getty
Research Institute (GRI), Los Angeles County Museum of Art (LACMA) and California African
American Museum (CAAM).

Job Talks

Alongside tours, we also plan to connect with working professionals by hosting job talks. Some
working professionals that we plan to reach out to include: Guadalupe Martinez (Audiovisual
Digitization and Preservation Manager - California Revealed) Joey Heinen (Digital Preservation
Manager - LACMA), Jillian Borders (Head of Preservation - UCLA Film & Television Archive),
Jonathan Furmanski (Audio/Video Conservator - Getty Research Institute), and Yasmin Dessem
(Head of Audiovisual Preservation, UCLA Library).

Workshops
After the success of our October Workshop series, we plan to host more workshops to educate

students about moving image archiving. Some workshops we plan to host include: how to use
post-production software (FFmpeg, Davinci), using film projectors, deck repair, and digital
preservation.



